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ASC Welcomes Luo Pan 
as a New Member

“I never thought about being an artist until I saw the Hong Kong 

martial arts film Ashes of Time, photographed by Christopher 

Doyle [HKSC],” says new Society member Luo Pan, ASC, CNSC 

“which [was impactful to me about the] beauty of cinematic art.”

A native of Hubei province in central China, Luo grew up in south 

China. He attended the Beijing Film Academy, where he received 

bachelor’s and master’s degrees in cinematography under the tute-

lage of Mu Deyuan, president of the Chinese Society of Cinematog-

raphers (CNSC). 

After graduation, Luo served as a cinematography instructor at the 

Communication University of China for a few years before relocat-

ing to Lhasa, Tibet, where he worked as a still photographer for 

Tibet Culture Magazine. Throughout this time, Lou was able to 

serve as director of photography on a number of projects, including 

Bomb and Wind Blast, both directed by Gao Qunshu, as well as 

Einstein and Einstein, directed by Cao Baoping.

In 2013, Luo returned to Beijing and shot The Sacred Arrow with 

director Pema Tseden (aka Wanma Tsaidan). For his work on the 

film, he earned a best cinematography award at the Shanghai Inter-

national Film Festival. After this, he was approached by director 

Guan Hu to photograph his next feature, Mr. Six, starring acclaimed 

filmmaker Feng Xiaogang. His work on the film earned him a Best 

Cinematography nomination at the Asian Film Awards.

Following this, Feng approached Luo to shoot his next directorial 

project, the feature I Am Not Madame Bovary. The picture received 

numerous awards and accolades, including Best Cinematography at 

the Asian Film Awards. Luo also collaborated with Feng on Youth 

and Cell Phone 2.

His forthcoming credits include Under the Light, directed by 

three-time Oscar-nominated director Zhang Yimou.

July 23, 2020 Samantha Dillard
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The Sun under Moon/2022
Director: Jiang Xiao Yang

A r ich man w i t h  a  beau t ifu l  w if e  sudden ly  encoun t er s  h is  ne w  fam ily  dr iver  w ho he  once  loved ,

such re la t ionsh ip revea ls  h is  homosexua l  pas t .  Choreograph ic  camera  movemen t  and t hea t r ic  

ligh t ing t o  exp lore  t he  secre t  be t w een t w o men .  

Octagonal /2022
Director: Wang Bao Qiang 

A journey  o f  group o f  poor  ch ildren  surv ived f rom urban illega l  underground box ing ma t ch  .  

Co lor fu l  ligh t ing and in t ens ive  des igned m ise  en  scene  narra t es  lif e  o f  t hose  young w ild 

lives .

The Sun under Moon



The Sacrifice / 2020
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The Battle at Lake Changjin  / 2021
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Einstein and Einstein
/ 2019
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A  12 episodes drama-documentary



Under the Light / 2019
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Youth / 2017
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Mr. Six / 2014
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I am not Madam Bovary / 2016
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Sacred Arrow / 2012
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The Dead End / 2013
!"#$%&'#()3-'4".0)1-'$$$

5$0'1-8#$'T-8#($%0+(#%$.'$#T'(&$&'$(#%84#$"-%$;#%&$*(-#.9J$F"'$#.9%$40$;#-.:$#K#84&#9$;)$1#&"+1$-.M#8&-'.$*'($
64(9#(C$Z+.9"#19$8+6#(+$+.9$\''6$1#.%$F#(#$4%#9$&'$"-:"1-:"&$&"#$&#.%-'.$+.9$%4;&1#$#6'&-'.%C

!"#$%H'-"5$+-1%2/"%=I$/%F/*(,/*'%7($"-(*$'+(*8%:'8)%:"#$'9*81%;<=C

Sacred Arrow



Director Collaborations
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Xiaogang Feng and Pan Luo

On the set of Youth
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Hu guan and Pan Luo 

On the set of  The Sacrifice 
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On the set of  Under the light

Kaige Chen and Pan Luo 

On the set of The Battle at Lake Changjin



Director Collaborations

Recommendations

WI$"+D#$;##.$8'((#%0'.9-.:$F-&"$G4'$/+.$*'($+$)#+($.'F$+.9$F#$'*&#.$#K8"+.:#$
&"'4:"&%$+.9$8'.8#0&%$'*$8-.#6+&':(+0")C$Z-%$F'(L$-%$#K#601+()$+.9$'*$&"#$"-:"#%&$
%&+.9+(9%J$;'&"$+(&-%&-8+11)$+.9$&#8".-8+11)C
5%$+$(#8#.&1)$-.948&#9$6#6;#($'*$&"#$56#(-8+.$['8-#&)$'*$,-.#6+&':(+0"#(%J$"#$"+%$
#K"-;-&#9$"-%$"-:"$%&+.9-.:$-.$&"#$F'(19$'*$8-.#6+&':(+0")C$W
!"#$%&"'()*+$,$%'''-(./'-0./'-12-(/'3-45-
dEEaef4+.&46$_*$['1+8#g$d!"#$=-&#$P4..#(g$d<-.9-.:$N#D#(1+.9g

hG4'$/+.$-%$'.#$'*$&"#$&'0$8-.#6+&':(+0"#(%$-.$,"-.+C$Z-%$-6+:#%$+(#$8+(#*411)$8(+*&#9$
&'$#D'L#$#6'&-'.J$"-%$1-:"&$-%$%4;&1)$;#+4&-*41$+.9$"-%$*(+6-.:$-%$-.%0-(#9C$G4'$/+.$;#7
1'.:%$-.$&"#$:1';+1$8'664.-&)$'*$8-.#6+C$i
6+789'(&:;<'''-(.
d!"#$Y+.$*('6$>+-1-.:$P-D#(g$d>"+&$G'D#$I%g$d!"#$]-:$U60&)g

WI$F'419$81+%%-*)$G4'$/+.$5[,$+%$'.#$'*$&"#$6'%&$+88'601-%"#9$8-.#6+&':(+0"#(%$-.$
,"-.+C$Z-%$-.&#(0(#&+&-'.$'*$&"#$+(&$'*$8-.#6+&':(+0")$-%$8'.&#60'(+()$+.9$&(#.9%#&&-.:$
*('6$&"#$:1';+1$0#(%0#8&-D#C$Z-%$I6+:#%$(+.:#$*('6$;#+4&-*41$&'$"+4.&-.:J$+%$(#0(#%#.&7
#9$-.$"-%$;'9)$'*$+F+(97F-..-.:$F'(LCW
=$$>'7+?'@">&%:;$$'-(.
db#&&)%;4(:g$dP#&4(.$!'$G'.#%'6#$O'D#$g$d[0+(&+84%g

Baoping Cao and Pan Luo

On the set of  The Dead End
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